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Vrstvena kompozice
Topolové dfevo Poplar wood

Stratified composition

délka 630 em, Sifka 280 cm, vyska 200 cm

length 630 cm, width 280 cm, height 200 cm
Instalace v Muzeu Kroméfizska, 2001

Installed in the Museum of Kromeriz Region®, 2001

A Few Words to the ,,Wandering Garden Sculptures* from Miloslav Fekar

With his sculptures Miloslav Fekar brings the
specific shape of local sculptor's post-minimalism into
existence, the crucial impulse of which has been
presented during the second half of 1980’s in the creative
work of Jan Ambriiz. Characteristic in this respect is the
combination of sculptors art with the nature, a feature
which also for M. Fekar has become a unigque approach
to the _seited sculpture®, manifesting itself in structures,
sometimes highly variable, and reflecting places in which
these structures can hardly deny their relationship to
the earthiness and which stress the hand-made features
of the work, put together mainly from wood and featuring
the carpenter's design. Last but not least this makes a
reference to a geomelry with a specific archetypal
symbolic forms, linked mostly with some architectural
motives such as the column, the temple, arbour, the gate
etc. in which the human need for order between earth
and the heaven is manifested.

The relationship between sculpture and the free
nature, and also the urban area, has been developed
by Miloslav Fekar to an original and highly specific proper
concept of sculpture, dealing mainly and in a systemalic
way with the constitution of living environment. |n this
respect Miloslav Fekar succeeded lo eslablish crealive
links between invention and the sensitivity thal are
necessary for a genius loci of a particular place to live.
Miloslav Fekar's interest is not limited to sculpture as
only a peculiar and in itself absorbed monument, but
rather to a sort of varying structures in a room responding
in a prompt and highly sensitive way to the environment,
providing for further development of a dialog in such an
environment, with episodes picturing its specific features
or giving rise to sightseeings in which it becomes worth
to make a stop and o observe the nature. Two fealures
become significant in this respect, in particular the
variability already mentioned that gives the work a shape
of building block scheme, and the natural overlap into
architecture and design. This, however, does not deal
with applied art but produces always highly original works
with non-decorative values (such as the ,bridge
sculplure® erected at Stromovka garden in Prague). The
sculptures as such are conceived by the author as the
linking elements of a chain of installations, with
interrelationship between the, in which the specilic and
unique environment is modelled as a .way" i.a. an
-Episoda”,

Based on this principle Miloslav Fekar started o
make public his exhibitions, named by himsell as a
<Wandering®. First of them took place in 1999 in the
Prague fair-ground Stromovka, and continued the
following year in the town of Hranice na Moravé (in the
area of Jewish synagogue and the castie) and in the
mounds area of the Pardubice castle. This year's
Wandering Project® has been installed in Kromeriz, as
a link between the Under-Castle Garden area and the
downtown city of Kromeriz (the city museum), and the
city’s Flower Garden (greenhouse). The artist is
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attempted to continuously enrich the .wandering”
composition of sculptures with new elemeants,
originating as a reaction on the new area and
seeking 1o generate a persistently new mood and to
establish Ihe atmosphere of the local genius loci. Within
the local natural environment Miloslav Fekar approaches
some sort of personified sculptural Jand art*, in which
wea may perceive the background of other _earthiness”
kind of artist like Richard Long or the minimalist-style of
Carl André, The Fekar's contribution consists in the
establishing of links and the inter-communication of the
civilized country with architectural and urban area filled
with housing estates, in which the main area of activities
becomes the environment of a garden or a park. On the
Fekars exhibition in Kromerz it will be interesting, for
sure, 10 follow the reaction of the geometry-shaped
gsculpturés in contrast with the ornamental formations
of the flower bed style of the Flower Garden greenhouse,
or the architectonic milieu of the historical town, or the
relationship of the organically-shaped sculplures of
wooden shells with the crowns of the plane trees growing
in the Under-Castle garden.

The sense of geometrical (rational) and organic
(natural) polarity thus becomes another significant
feature of the perdormance of this artist. Whereas it is
by using the minimalistic geometry language which brings
Miloslavy Fekar to a synoplical and articulated area of
the nature, in this way manifesting the human capability
to recreate and adapt the environment the man lives in,
his sculptures of shells, freely suspended into the tree
crowns testily of rather opposite tendency, that is to say
the Fekar's embryonic, physical and biophil predilection.
His .shells” draw our attention to the secrecy of disguised
life of the trees and generally of all embryoes and germs
of which the wealth of the natural world is constituted,
pointing to the unity of all living bodies and the _sacred
circle of creation® (mandala). At the same time it draws
our attention upwards from the ground to the crowns of
trees, to the air, to a free flow of wind energy that flows
and moves them and, in some cases, transforms them
into a kind of improvised music instruments.

The sculptural work of Miloslav Fekar is related
indisputedly with a highly actual issue of today, i.e. with
the seek of that human cullure the nature is to become
integral part of which. From the point of view of
technocratic based modern civilization this tendency may
appear as an effort to naturalize sometimes the intolerant
and purpose-based environment of our housing estates.
In its enlity, however, it relates to a tendency addressing
the abandon of separation between the town and the
counltry, the civilization and the nature. We presume that
they may be linked together. Thus the theme of garden
and a park becomes a challenge for artists of today,
which by all means should not be crossed out. In my
opinion it does include an encoded model (hologram) of
the new way of life we are looking for.

Jifi Zemanek April 25, 2001
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Olsové, lipové, vrbové, lopolové dievo

délka 100 - 280 cm

rrajinna instalace osmi ulit

v platanovem haji v Podzamecké zahradé, 2001

length 100 o
installation of eight shells in the nature environment
of plane-tree grove in the Kromeriz Under-Castle Garden. 2001
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Ke konceptu ,,putujici zahradni plastiky™ Miloslava Fekara

Miloslav Fekar svymi plastikami spoluvytvari
specifickou podobu zdejsiho socharskeho
postminimalismu, jemuz urCujici impuls dala ve
druhé poloving osmdesatych let tvorba Jana
Ambrize. | pro Fekara se stalo v této souvislosli
charakteristické spojovani plastiky s krajinou, jeji
pojeti jako .seited sculpture®, struklury (Casto
proménlivé) uréitého mista, jeZ nezapre vztahy
k zemnimu uméni i zduraznény rukod@liny charakter
takového dila, v nédmi se uplatiuje jako hlavni
material dievo a spolu s nim rustikaini tesarsky
design; v neposledni fadé pak jde o reference
pouZitého jazyka geometrie k uréitym archetypalne
citénym symbolickym formam, obvykle ve spaojitosti
s architeklonickymi motivy (sloupu, chramu, altanu,
brany, apod.), je2 vyjadiuji odvékou lidskou potrebu
fadu v pojmech vztahu zeme a nebe.

Téma vztahu plastiky k volnemu prostoru
krajiny a nakonec i k prostoru urbannimu viak
Miloslav Fekar dale rozvinul ve viastni originaini
koncept socharstvi, v némz se programove zabyva
otdzkou utvafeni Zivotniho prostiedi. V teto
souvislosti dokédzal ve své tvorbé spojit invenci
s nezbytnou citlivosti pro genia loci uréitého mista.
Fekara v té mife nezajima plastika jako svebytny a
do sebe soustfedény monument. Jeho socharske
prace jsou spise proménlivymi prostorovymi
strukturami, jez pohotové a citlivé reaguji na dane
prostiedi, navazuji s nim dialog, rozvijeji v neém urcity
piib&h, zviditeliuji jeho zviastni rysy, €i se stavaji
pfimo misty zastaveni pro vyhledy a pozorovani
krajiny. V této spojitosti jsou pro né priznacné dva
momenty: jednak jiz zminéna variabilita, davajici dilu
¢asto podobu stavebnicove skladacky a jednak
zcela prirozeny presah do oblasti architektury a
designu; nejedna se v5ak o aplikovane umeni, ale
vidy o originalni uméleckeé vytvory s uZitnou funkeci
(socha mostu ve Stromovce, apod.). Jednatlive
plastiky pfitom autor pojima jako ¢lanky vzaemne
provazaneho fetézce instalaci, jimz modeluje urcity
celek prostredi a to na pudorysu € konceplu cesty”,
tedy cpét _pfibéhu”,

Na tomto principu zacal Miloslav Fekar
koncipovat sve samaostatne vystavy, klere nazyva
putovani®, Prvni 2 nich se uskutednila v roce 1999
v prazském parku Stromovka, dalsi dvé probéhly
nasledujiciho roku v Hranicich na Moravé (synagoga
a zamek) a v prostoru okruznich vald zamku
v Pardubicich. V letosnim roce je .projekt putovani®
instalovan v Kromérfizi, kde propoji prostory
Podzamecké zahrady, interiéru mésta (Muzeum
Kroméfizska) a Kvétné zahrady (sklenik).
Umélcovou snahou je, aby .putujici proménliva
skladba skulptur byla neustale obohacovana o nové

prvky, které vzniknou novou reakci na novy prostor”
a aby vytvefila vzdy jinou naladu a podpofila
atmosféru mistniho genia loci. Miloslav Fekar tak
dospél v ramci zdejsi kulturni Krajiny k osobite verzi
jakéhosi socharskeho Jland artu®, ktery je zajimave
pozorovat napriklad na pozadi dila zemniho umélce
Richarda Longa &i minimalisty Carla André. Fekaruy
pfinos v této souvislosti spociva v propojovani a ve
vzajemneé kKomunikaci prostoru kulturni Krajiny s
architektonickym a urbannim prostorem lidskych
sidel, pricéemz2 hlavnim milieu se pro né) stava
prostfedi zahrady ¢i parku. Na Fekarové vystave
v Kroméfizi bude jisté zajimave sledovat, jak budou
ieho geometrické plastiky reagovat na ornamentalni
formace kvétinovych zahonu ve skleniku Kvetne
zahrady nebo na architeklonicke prostredi interieru
historického mésta &i jaky vztah navazi organicky
tvarované plastiky drevénych ulit se stromovymi
korunami platanu v Podzamecke zahradé,

Cit pro polaritu geometrickeho (racionalniho)
a organického (pfirodniho) je totiz dalsim
pfiznaénym rysem tvorby tohoto umélce. Jestlize
prostiednictvim minimalistického jazyka geomelrie
Fekar piehledné rozvrhuje a artikuluje krajinny
prostor a demonstruje tak lidskou schopnost
pretvaret a prizpisobovat si sve prostiedi, pak jeho
plastiky ulit, zavesovane volné do korun stromu,
vypovidaji spise o opacné tendenci, 1oliz o smysiu
pre ono zarodedéneé, télesne a biofilni. Fekarovy
JUlity® upoutavaji nasi pozornost K tajemstyi
skrytého Zivota stromu a obecné vSech Zivych
zarodkd, z nichz se utvaii bohatstvi prircdniho svéta,
poukazuji na jednotu vseho Ziveho, na onen
Jposvatny kruh stvofeni* (mandalu). Zaroven s tim
obraceji nasi pozornost od zemé vzhuru do korun
stromi k Zivlu vzduchu, k volnemu proudéni energie
vétru, ktery jimi proviva a pohybuje a v nékterych
pfipadech je méni v improvizované hudebni nastroje.

Sochafska tvorba Miloslava Fekara tak zjevne
souvisi s velice aktualnim problémem dneska, totiz
s hledanim takové podoby nasi lidske kultury, jejiz
integraini soucéasti bude pfiroda. £ hlediska
soucasné vyslovené technokraticky orientovane
moderni civilizace se tato tendence jevi jako snaha
naturalizovat &asto znaéné netolerantni ucelove
prostiedi nasich mésiskych sidel. Celkoveé vsak jde
o tendenci sméfujici ke zruseni oddélenosti mezi
méstem a krajinou, civilizaci a pfirodou. Tusime, 2e
je moZne je navzajem propojit. V teto souvislosti se
téma zahrady a parku stava pro dnesni umélce
vyzvou, kterou by rozhodné neméli oslyset. Je v ni
podle mé zakodovan model (hologram) hiedaneho
noveho zivolniho zpusobu.

Jifi Zemanek 25. dubna 2001

Rozlozena kompozice - Plné proti prazdnym
Topolové dfeva

délka 1400 cm, Sirka 700 cm, vySka 60 cm
V pozadi objekt - Kiizeni

Instalace ve skleniku v Kvétné zahradé, 2001

Dismembered composition — Full Against the Empty®
Poplar wood

length 1400 cm, width 700 cm, height 60 cm

On the background object - Crossing

Installed at the _Flower Garden® greenhouse, 2001




vydal Arcibiskupsky zamek a zahrady v Kromefih
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