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I kv si Miloslav Fekar ziskal ji%
neapomenutelné misto v nejmladE gencrac
ceskych sochafil, je podle méha ndzoru jeho
prerentace v Galerii Caesar '-'L_LI||: ,—:l:-l:|n.4;-h.;-:1|
vijimednd a sméfujict k novim podobim
jeha tvorby. Jako specifické jsme pro jeho
dilo voimali od poéatko dva aspekty: unds

i 8 jazykem geomaetrie,
navieujict a modifikuiicl to, co do deského
prostied] ynesli Jan Ambriz (jako rodéik
¢ Hranic s¢ 5 nim zna prakticky od détstvi
i obdivuje jeho prici) a Jindfich Zeithamml.
Béhiem prazského vwsokoskolského studia Fl;rJ._
pechopitelné na jeho tvorbu méli uréujici viiv
ba ped b Hugo Demartini a Jindfich
Zeithamml, § kdyZ uplatnéni geometrie hylo
o pondkod odligné ... Onim drohym
la diislednd snaha pracovat

jedtd veicnou pra

o kafdéh

.|-||-"ri|'::|| pak n

pro konkrétni misto®, a to jiZ v dobé, kdy
s¢ problém umeéni ve vefejném prostoru
nediskutoval ani neakeentoval tak dalece,

jako tomu bylo v poslednich letech. Vétging
jeho realizac byvla spjata 5 charakteristikami
urtitého mista, vétSinou v méstském exteriéru,
ez roku 19640

poéinaje jeho prvni velkou pr
pro prazsky park Stromovka; jend mél vlastnd
za kol inicioval vidy trochu jinak vést pulovani
uréitého ndvitévnika mezi Sestndeti misty,
programovic rozehravajicimi ambivalenci mezi
skutecnd utilithrnim uh_il'kh'll': A autonomni
sochafskou realizact lapidirni, minimalistické
artikulace. Jak intenzivné Fekar voimd vetah

k P istorn, o |1l:-:'. rnr” '.-"”-.1 -:".\.f Flrrlin'l:[
Putoranit, kde identické formy konfrontoval
pokazdé s odliSnym prostiredim. Presni
konceptudlng formulovanou sestavu pripravil
roku 2002 pro majestitnl prostor zaskleného
nddvor zimku v Hranicich, v roce nasledujicim
s¢ mu pak svimi formami, fungujicimi

ko zdroje svitla, podafilo, byt

MEInou 1)

Vi
8 oy 'nr:rnln;.',u'!-.'-:zlli obtitemi (shodou 'Ikll]“'l‘-“
i me asistence) interpretovat nivmésti Miru,
jednu z urbanisticky klitovich lokalit v samém
centru Zlina, a to vétgimi jak ledicimi, tak

savidenyni objekty,

Morfologie se oviem mezitim proménila, i kdy:
na rozdil od nékteryeh kolegh pracoval a stale
pracuje s piirodnim materiilem, dfevem, které
vidy dovelovalo uplatnit uréite rukopisndé®
|'||.|I'.|l::|'|'|-~[IL'.' '|-.'|||'|1r[||'.'_l."|,'|| .a.'|-.|hll ||.f

tim s¢ na prvni pohled jeho tvorba liSila od

dil znklndatel i minimal artu, programove
uivajicich neasobnich, sériové vyribénych
elementd ... Ehruba od roku 2000 umélec
vystiidal lapidirni linedmi robustni prostorowve
elementy novimi formami, striktnost geometrie
zhmotnélyeh linii se proménila v lapiddrmi,
|:lll-|.|I||||]||‘|.||" omelril forem Illr'lilh{']ll.
organictiidich, Zakladem se staly dievéné koule
o postupné stale vice jejich fragmenty é z nich
odvozené formy, theba ovoldy nebo elipsoidy ..

LF zavidenyeh objektl jsme se asi nejprve setkali
s koulemi, tieba vie 2linské instalaci. Postupné
wveh, ne tak

ovaem téchto nove modifik
exakinich forem stiale pHibdvalo a pHbiva,
soudhsti artefakin se Easto stivi jakisi forma
okraje atd. Jsou to tedy divary, ktens jestd
ponékud volnéji prehodnocull morfologicke
zhutenosth minimal artu a propojuji je se
ehufenostmi elementirnich pfirodnich forem,
Ale pFinemendim stejné dilezité jako objevend
novich forem (ve smyslu Gestalt) je zplisob
jejich dalitho zpracoviing: nékolik centimetr(
sllnou vrstvo dieva umélee plehodnocuje
tovkami kruhovieh otvord, které jisté maji
| své utilithrmi oprivoénd, ale phedeviim
prinaseil sYol noviou estetickou g komunikaéni
kvalitu, Mnohandsobing pravidelné opakoviani
L) '.|||l|alit||

aotvord vyivor svitho druhu rastr

| 2'|.-'|'-u.5||'||| AULORWY prace se dFevem

nikoliv Gplné necsobni, anonymni, i kdy?
peometricky, u néhod dobie vaimdme
postupnou ndslednost prvki ... Nékdy jsou
rovnob&ing, jindy utvifeji spiralu atd, a tak
dovoluji veniknout novy vetah mezi geometrii
virchoxiho elementu a novou geometrii téchto
zisahil. Postupné autor vizkoudel esteticke
kvality 1 jinvch forem otvoni = étveredk &
elipsovich forem, které zase repetitivnim
apakoviinim formuji novou komunikaéni
kvalitu. Jakmile zacal vitvarnik zkoumat
monosti repetitivintho opakovini v podstaté
identickich otvorl v dfevénfch skofepindch
riznych tvarl, tedy de facto souvztainost mezi
otevienou a uzavienou geometrickou dfevénou
eeometrickou strukturou, byvlo jen otdzkou
=151, !-'.l.l_'.' st uviédomi, 26 2 1610 fr_lr1|_:._1.: :|1|_'fr_|r:|'|1,:l.'
miZeme také vaimat Jto uvnif® a .to venku®

v podobé, kdy z vnéjsi perforované formy

miZe prosvitat struktura svételnych bodi.
Zvlisté u realizaci Komornéjiich formati se
toto nove propojeni dvou primirné spjatveh
pfirodnich fenoment perfektné osvédéilo

a jejich na 2emi polokeni sestava uméleovo
usilovini dobfe reprezentovala na vistavé
aktuilni tvorby nejmladsi generace Nejmlad#i,
kterou jsme pfipravili v Narodni galerii v Praze
roku 2o03 v kurdtorském triu Milan Knizik,
Jifi Valoch a Tomis Videk. Tam se uplatnila
pomérné velkou &ist plochy zaplaujici sestava
mendich realizact, kterd stvrdiln, 2e Fekar
dokiZe vstupovat do interakee a pfehodnocovat
nalezend mista v nadich exteriérech, ale Ze
arovnatak mohou fungovat v klasické Jbilé
kostee™ galerie

Podobnd situace bude také v olomoucke

Galerii Caesar, s tim roedilem, #e sestavu celé
skitly komomich realizact vwstAdi nékolik
abjektd skuteén reprezentativnd velikosti,
tvoficich v poslednich letech komplementirni
novitjif slodku autorova dila, oviem jejich
estetickym juzykem je opét geometricka,

20 dieva vwdlaband nékolikacentimetrovi
povrchovi forma, opét perforovand mnodstvim
otvorl, Z materidlu iz povahy jeho gpracovini
potom vyplyva, #e dila Miloslava Fekora

stile nereprezentuji naprosto neogalni,

ryze raciondlni prici s jazvkem geometrie,

ale difv jeho lyriétési, postminimalistickon
varietu, v niz se jako autorsky rukopis uplatnd
nepravidelnost, individudinosti pH perforoviini
mauteridlo, ktery s autor zvolil = zrovnatak,
Jako se stdvaji jakimisi mkopisnymi detaily
zpracovant dfeva Jen detail® pH artikulovind
celtho geometrickiého tvar,

Mimo rimec vvstavy, kterou bude tvofit nékolik
monumentilnich dfevényeh objektd, si miZeme
pro zajimavost pFipomenout, & v poslednich
letech dkouma také esteticke a procésuilng
maxEnasti materialo jeité pomijivEisiho, slimy,
tvarovane, nacpané® do velké Kryehlove
konstrukee ze Zeleznych drdti. To vie nim
stvrzuje, e je to umdélec, ktery dokézal
piehodnotit minimalisticke tvaroslovi a nalézat
onginilnf, #ivotnou problematiku ve sviété
soudobého aktudlniho, Ziveho peometrického
uméni, jen? stile z0stivi jednou 2 nosngeh sfér

soudobé vitvarného usilovini.

JiFl Valoch

Fotograficke zhznamy svételnyeh objekti
Miloslava Fekara v sochafské laboratoM

v Bezmérovd v letech 2001-2007

Photographic records of Hght objects by Miloslay
Fekar in the senlpture laboratory in Beaméroy,
2001-2007
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Miloslay Felaar — sochnf [ seulplor

Narozen [ Bomn: 1973 Hranice na Morave

Zije a pracuje /) Lives and works: Bezmbrov

u Kroméfize, www.fekar.com/milos

Studium / Study:

1988-1992 SUPS v Uherském Hradigt, obor malba
1992-1996 AVU v Praze, ateliéry sochafstvi (Hugo
Demartin, Jan Hendryeh, Jindfich Zeithamml}
15961098 FaVU pii VUT v Brod, ateliér sochatsvi
(Vadimir Preclik )

1906-2000 DAMU v Praze, obor seénografie
(Miroslay Melena, Pavel Kalfus )

Samostatné vistavy / Solo exhibitions:

1999 Park Stromaovka, Praba (Putovdni — 16 objekti)
2000 Synagoga, Hranice (Putowdni - oteviené ulity)
« Valy a sklepeni Vichodoteské galerie, Pardubice
{Purovdni - 12 objektd) « Byvaly kostel sv, Vaclava,
Dpava (Nebe no zemi) 2001 Podzimecks zahrada,
Muzeum a sklenik Kvétné zahrady, Kromifid
{Putowdni = 15 ohjektl) 2002 Zimek, Hranice (Tvar
a suitlo - 23 objektl) 2003 Nimésti, Zlin (Tvar

u svdtlo — 10 objeltd) 2007 Zimek, Hranice (Croerce
~ 2 ohjekty) 2008 Sochy. Galerie Caesar, Olomone
Kolektivni vostavy, sympdein, redidendéni
pohbyty [ Collective exhibitions, symposiums,
resideney programime:

1993 Sochafskd fkola Huga Demartiniho, Galerie
Medium, Bratislava 1994 Délenf védnost. Hrad
Helfstin 1996 Sympozinm — Sloupy a kladi.

While Milaslay Fekar has already earned himself

i significant place among the youngest generation of
Crech seulptars, in my opinion his presentation o
Galere Caesar is inits way exceptional, and points
to pewe forms in his work, Wo have perceived two
specific aspects in his work from the very beginning:
in the Czech context, rare work with the langoage

ol geometry, based upon and modifying what Jun
Ambrilz (being from Hramee, Fekar has known

him sinee childhood and admires his vork) and
Jindiich Zeathamml have done, Dunng university
stidies in Prague, his work understundably came
under the certain influenee of two teachers, Hugo
Demartint and JindHeh Zeithanml, though their
wse of geometry differs... The second aspect wis
then the resulting attempt to “do work for a specific
place”, and this was in the tine when the problem
of art in public places was neither discussed nor
stressed much differently than it had béen in the
time before 1g8g, The majority of his realisitions
were connected (o the charneteristics of a certain
place, mostly in outdoor city spaces, beginning in
10 with his first large piece in the Prague park
Stramovika, which aetually hod the task to initiate an
always slightly different path for the visitor travelling
between sixteen places, programmatically Bending
the ambivalences between o truly utilitarinn object
and autonomous seulplural realisation of concise,
mininuilist articulntion, This lnrge-seale project
Putovdnl (Travelling) proves how intensively

Fekar perceives the relitionship to spiace: there

he confronted identical forms with all-different
environs. He prepared o previsely conceptually
canceived group in 2oo2 for the majestic space

of the glassed-in courtyard of the chiteau in
Hranice, then in the following year he wis able to
re-interpret Namésti Micu (one of the key urbanistic
Lo soquares in Zlin) witl his large forms, some
Iying and some hanging, the majority of which also
working us sources of light, albéit overcoming some
teehinolpgical difficultios (a5 chanoe would have it,
with rmy assistance),

Thee morphology of course hus chinged since then,
even i e has worked and still works (is oppbsed to
some of his colleagues) with a natural material -
windid = which allows always the application of certain
“signature” charmeleristics of individual operations -

Variabilni schrinka. Krillky 1097 Sympozium Fula -
Setkdni 7 kruhil. Kaimkapdi, Finsko 1998 Krystal.
Rezidenee Plasy » Sympozium Sloup. GC Olomouc
1999 Ulity, Galerie AVU, Praha « Ulity-rodina.
Rezidence Art-Ormni, stit New York, USA » Demolice
~ 4 + 4 dny v poliybue (4 x po 12). Praha 2000
Chjekty. Hrad Sovinee = Olyekty, Lizné Bludoy -
16-2, Erlbach, NEmecko » Dlifty, Nebe na Zemi.
Rezidence Cimelice 2001 Navraty I Muzeum,
Uherské Hradiste « Sympozivm - opukovt skofipky.
Phedni Kopanina = Nodnl obrazy, Valtice - Velky
formit 200z Sdrutent sculptura, Goalerie Navratil,
Praha « Divoding - priroda, dude, fozyk. Sipka,

with this, his work can be differentinted at first glance
from that of the founders of minimalist art, and
programmed impersonal, everyday mass-producesd
elements,.. Since rowghly aoon, the artist has
replaced concise, linear robust spatial elements

with new forms; the precisensss of the geametoy

of materialised lines has transformed inlo coneise,
post-minimalist geometry, in a mpch more organic
farm, The basis has bevome wooden spheres and
gradually still more of their fragments and deaved
forms feom them, suehas ovoids or ellipsoids.,,

We probably encountered spheres for the first Lime as
hiing objects in the Zin installition. Gradually, they
were newly modified, not in sueh exact forms (which
have increased), parts of the artefoct have often
become some <ort of form of the perphery, ete. These
are now formations which still somewhat more freely
reissess the morphologicil attempts of minimalist arl
and connect with experiences of elementary natural
farms. Bul at least as important as the discovery

of new forms (in the sense of Gestalt) is the micans

of their further adaptation: onto i stveral-centimetre
Tard woind Laver the artist applies hundreds

of circular perforations, which certainty have their
own utilitarian reasons, but above all they bring with
thirm o new acsthelic and communicational quality
The multiple, regularly repeated holes create thedr
owm kind of raster-in conjunction with the means

of the artist’s woodworking. which is never
gompletely impersonal, anonymous, nor even
geametric, in which we well peroeive the gradual
succession of elements, , . . Sometimes they are in
lines, ather times they ereate o spiral, ete. amd thus
allow e th ereate a new relationship betwéen

the geometry of the initial element and the new
grometry of the intrusions, The artist gradually tried
other aesthtic qualities ond even other forms

af holes — rectnngular or elliptical forms, which again
through repetition form o new communicational
quality. As soon as the artist began to expenment
with the possihility of repetition in the basis

ol identical perforations in wooden shells of various
forms, here the de fucto reciprocality between open
and cloged geometrie wood structuie, it was only

3 mutter of time before he realised thit from these
forms/ non-fomms-we can dlso perceive them as
“interioc” and “exterior” in shape — from the extenor

Klenowd « Obytng prostor. Komplex Slovansky diim,
Praha = Strazse der skulpuren. Planen, Némecko
2003 Sochafi 2linského kraje I, Muzenm, Krom&fi
+ Nejmiad$. Mirodni galerie, Veletrini palde, Praha »
Doba osvicend. Unétice, Praha 2004 Sedm sochafi
Ainského kraje. Hypovercinshank — Atrium, Berlin
2005 Deset pozic soudasnd olomotickd
(stredomoravské) sedny, Galerie mésta Pland,

Plzefi s Sochari 05, Reduta, Uherské Hradisté (pfi
filmové Skole) = Vistova drudebnich mést, Voorburg,
Holandsko « Vistova drudebnich mést. Zimek, Stard
radnice, Hranice 2006 Vistava dricdebnich mist.
Konstanein - Jezioma, Polsko - Festival &ajoud a jind
kuftury. Zapadodeské muzeum, Plaen 2007 Promény
sochafského sadu — fotografie. Klub Divadiaag,
Pardubice

Realizace [ Realizations:

1994-1999 chrim a most, park Stromovks, Praha
1908 schody rodinny dim, “vikovee 1998—2001
portily a vrata, schodisté, Hrubd Skila 2003-
zoo8 rodinny diim, Bezmirov 2003 objekty pro
soukromou zhradu, Kroméfii 2005 soukromid
zahrada, Praha-Cemodice - lavice do parku, Zlin «
bronzovy objekt Voorburg, Holansko 2o05-2006
ohranifeni détskich hiisf, Kromafik 2006 kladi pro
soukromou zahradu, Praha-Nusle » mosty a lavice
do parku, Sitenské Gdoli, Kladno 2007 objekty do
interiéru budovy Orie, Ostrava-Dubina « objekty

v parku u zimku, Hranice nn Morwvi

perforited forms a structure of points of Hghit

can filtér through. Espeeially in the realisation of
more intimate formats, this new connexion of two
primory, elose-knit natuml phenomend is perfectly
expressed, and a group of them armnged on the floor
wiell represented the artist’s necent pumsuitsal the
exhibition of new wark by the youngest generation
Nefmild, in Coteh —which the curatie trio of Milan
Knitak. TomAs Videk und myself prepared for the
Nattonal Gallery in Prague in 2003. There o gquile
large part of thie Hloor sirface was filled by a group
of smaller realisations, which proved that Fekir can
enterinta intermetion and reappraise found places
ontside, but additionally the pieces can work in the
traditional “white eubes” of the gallery, A similar
situation will also take place at Olomoue's Galerie
Caesar, with the difference thit the group of 8 wide
range of “chamber”™ realisations is replaced by
several objects of truly representalive siee, forming
in recent years o copiplementany, newer element in
the artist's work — however their aesthetic language
& aeain geametric, 4 several-centimetro surfoce form
hollowed out of wood, again with a number

of perforations. Fram the miterial and the approach
of his work it then appears that the work of Miloslay
Felar still does it represent simply impersanal,
piirely rational work with the language of geometry,
bt his earlier, most lveical, post-minimalist vardety,
in which the irregularity, the individuality during
the perforation of the material is asserted and which
thie artist has adopted as his signature = at the samic
time some of the signatune detnils have ocourned
while working with wood “en dietall™ during the
articulation of the entire geometric form. Oulside
the framework of the exhibition - which will be made
up af severnl monumental wooden objects ~ for
interest’s spke we con remember that in recent years
hie hits bewen experimenting with other acsthetic and
proceduril possibilities of material of even more
ephiemeral quality — hay shiaped —stacked™ into
large eubic constructions made from oo wire. All
of this proves to us that this is an artist who has
demonstroted the application of minimalist forms
and has found an original, animate sitmtion in

the world of contemparary, new, living geometric
art, which still pemains one of the spheres of
contemporary artistic pursnit. Jird Valoch

Za finunéni podpory Ministerstva kultury CR a Statutirniho mésta Olomouc { Financial support from the Czech Ministry of Culture and City of Olomouc
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Reprodukes na obales | Cover reproduction: Vighzajicl ulity v sochafské laboratofi v Bezmirovd za mihy. 2004, dubové dievo, primér1gocm, vidka 1ocm
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